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Though a last minute addition to the
Saloni 2008 Satellite, “Go Green!” showcased
a decent number of green designs ranging from
LED lighting solutions, to more inspirational
pieces like Jantze Brogard Asshoffpeek’s ‘green
house’ trash receptacle. Designs even went as
far as Pircher’s prefab Planit Eco-House, which
uses PEFC certified sustainable materials. Yet
what attracted me the most, as a designer living
and working in Egypt, was the notion that the
most ecologically friendly designs were the
ones that use little to no new materials, required
little to no processing and use the least amount
of energy consumption. Some may label such
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manufacturing as “low tech”, yet this is a green
solution that we can incorporate into Egyptian
design today, right now.

“ROBABEKEYA!” screams the driver of a
“mobile Egyptian recycling centre.” And what a
green centre it is. It is run via a donkey-powered
engine, uses generations-old wheels and frame,
while requiring little maintenance. Meanwhile,
it offers potential buyers a multitude of products,
including anything and everything. But the best
thing is the number of these vendors there are
around Cairo, as well as flea markets, antique
stores and attics that all provide a continuous
supply of things served on a green platter. In
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spite of that, we keep using new materials that
are eventually discarded.

“Go Green!” illustrated how “reused”
materials can be used to create “redesigned”
pieces. These materials are all around and
can create something both fun and functional,
while not compromising today’s design palette
or quality.

Exploring the “possibility of recycling not
only materials, but also common shapes and
past times” resulted in the Decades Chest of
Drawers by Wis Design. The piece uses a new
frame to house a number of drawers, of different
sizes and styles, collected from various flea

Decades Chest of Drawers by Wis Design

Multiple Family Chairs by Jetske de Groot
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markets. The piece received rave reviews and
its designers are currently looking into using
more sustainable materials for the frame itself.
Customized versions are now available through
their store and website.

Fethi Atakol, a renowned re-designer,
showcased his “functional artwork.” One
example is his Cassetto which is made up of
used drawers, legs and a cushion to create a
witty yet solid stool. Atakol’s works
span over a decade and includes a
CD holder made from a common
kitchen pan, a glass pendant
created by using an old bottle
and a drain transformed into a
working clock.

Though  the  Janitor
by TROKKI16 wuses new
materials to drive home
its point about energy
consumption, it could have
easily been made from just
an old ladder. This light
piece and “design to inspire”
requires you to climb its eight
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rungs to turn on the light. How badly do you
really want light? As the designers themselves
say, this is “serious fun.”

Larger design houses are also beginning
to set their eyes on the green road. Stephen
Burks eco-friendly

“Cappellini Love” collection, for Cappellini,
shows how high end design can also be green.
The pieces are handmade in Africa from
recycled paper using a new papier-maché
technique with non-toxic adhesives and
hardeners. Burks explained “it’s business and
design; I don’t think the two are independent.”
The “Feliz” modular floor covering by
Manon Juliette is created from unused leather
scraps, and, thanks to its modular design,
customers need only buy as much as
they willuse. Duetoits eco-sustainable
attitude and employment of disabled
craftsmen in Brazil, Manon won the
Toon van Tuijl Design Award for his
social commitment.
One of the most visually
striking green pieces is the Multiple
Family series of chairs by the
Dutch designer Jetske de Groot.
In a large nutshell, the “new”
chairs are remnants of old ones
brought together to create truly
unique pieces that often challenge
our preconceptions of what a chair
should be.

A Touch of Green, chest of drawers XS for
Droog by Tejo Remy

Photography by Gerard Van Hees
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